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Money for Mu$ic!  Dollar$ for Dance.   
Ca$h for Cultural $tudy! 

 
What do a student of the bagpipes, an uilleann piper, an enthusiastic Irish dancer, a fiddler 
from with a yen to study in Ireland, a family wanting to learn to play as an ensemble, and a 
costume designer have in common?  
 

All of these students of Irish traditions (and many more) have 
received financial help from the IMDA’s Educational Grant 
Program over the last seven years.   The Irish Music and Dance Association 
makes funds available to help promising students of Irish music, dance and 
other cultural pursuits continue their study. 
 
Students of any age are encouraged to apply for a grant – to be used for 
classes, travel, purchase of an instrument – nearly anything that supports the 
student’s learning. The program guidelines are flexible – the choice depends 
on the applicant.  In the eight years since the program began, the thirty 
recipients have used their grants in a wide variety of ways. This past year, 

grants were used for tuition, travel expense, specialized music study, equipment for making reeds and 
for research expenses associated with Irish dance costume design. 

 
The grant program is designed to help devoted students of any age 
continue their study and move on to new levels of skill.  Applicants 
provide a letter of recommendation from a teacher or community 
elder familiar with their work.   An important part of the program is 
the expectation that the recipients share their new skills with our Irish 
community by participating in an IMDA event.  Dancer Lauren 
Adams-Plehal, musician Ingid Jans and piper Meridith Richmond  
performed at IMDA Honors Tom Dahill last November.  The Padden 
family ensemble Knotted Clover performed and Mattie Ernst  
presented her Irish dance costume project during IMDA’s Day of 
Irish Dance at Landmark Center.   

 
 

Grant applications are available at the 
IMDA website – www.IMDA-MN.org- 

under the Educational Grant Tab.  
This year’s deadline is April15.  
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�7�X�Q�H���R�I���W�K�H���0�R�Q�W�K��������by Amy Shaw 
This month’s tune is a composition of Sherry Ladig, familiar to readers of 
this newsletter as the writer of the insightful book reviews in her An 
Leabhragán column. Based in St. Paul, Sherry is also a composer and 
arranger who plays piano in several groups, including Dunquin, The New 
Pearl Buttons, Dalwhinnie, and O'Rourke's Feast. She has been writing new 
tunes in the traditional style for at least thirty years and her compositions are 
widely played all over the world. Her best-known tune is probably the slow 
air titled Eileen Collins, which I first encountered in 2006 when I stayed at 
Eileen Collins’s Kirrary House Bed & Breakfast in Dingle, Co. Kerry.  
Eileen was of course the inspiration for the tune, and there, proudly 
displayed on Eileen’s piano, was an autograph copy of the tune in Sherry’s 
neat hand.  It has since been discovered by many musicians, perhaps most 
notably by Dan Michael Collins (1937-2013), the Irish-American fiddler and 
founder of Shanachie Records.  At his request, Eileen Collins was played at 
his funeral last May by his sister Kathleen Collins, also a renowned fiddler. 
 Sherry’s airs and waltzes are lovely, but she also turns out plenty of more 
sprightly tunes, such as The IMDA Jig.  She explained to me how this tune 
came about: “I had written an air for Jan Casey last spring and I jokingly 
said, ‘After all you've done for the IMDA and all the IMDA has done for our 
community, maybe I should write a tune for the IMDA, too,’ and Jan said, 
‘If you do, we'll come up with an easy-to-learn dance---you're on!’ After that 
I just had to write something. I decided a fairly simple, not-too-hard-to-play 
jig would fit the purpose nicely. I wrote it just before Christmas, and here it 
is.”  As a reminder to Jan Casey, Sherry adds, “I am looking forward to that dance to go with it!” 
 Sherry also composes music in other styles, and is the composer-in-residence for the Minnesota Mandolin orchestra. For more 
about Sherry and her music, check out her website at www.sherryladig.com. 
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Contact Information 
Write to:           Irish Music and Dance Association 

236 Norfolk Ave NW 
Elk River, MN 55330 

 

Call: 612-990-3122 
E-mail:  ��-�2�	���%������������������������	*  
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�7�K�H���*�D�H�O�L�F���&�R�U�Q�H�U��������������������������������By Will  Kenny 
Well, Mairim, that is, "I live", after St. Patrick's Day. I 
other words, I survived, and I hope you not only survived, 
you thrived, on the big day.  
 
Mair is a verb used in Irish to express things like "live, 
survive, last", suggesting ongoing duration. It isn't used to 
say, "I live in Minnesota". We'd prefer, Tá mé i mo chónaí 
i Minnesota, literally, "I am in my dwelling in Minnesota" 
for that situation. 
 
One of the most interesting uses of this 
verb is in the negative. We might be 
talking about someone and say, Seán, 
nach maireann, which means, "Seán, 
that does not live." It is the Irish way of 
expressing "the late Seán", referring to 
someone who is no longer with us. 
 
We also see mair in expressions like, Nuair a mhair 
m'athair, "When my father was alive", or, Tráth a mhair 
sé, "The time that he lived," that is, "in his 
day"."Similarly, Má mhairim an céad, ní fheicfidh mé a 
leithéid aríst, "If I live to be 100, I will not see the likes of 
it again." 
 
But it is also used more generally to refer to how long 
things last or persist. Má mhaireann an aimsir seo, ní 
bheidh mé sásta, "If this weather continues like this, I 
won't be happy." We can say, Mhair an stailc sé mí, "The 
strike lasted for six months," or Maireann an nós sin go 
fóill, "That custom persists (lives) to this day." 
 
One of the most common uses of this verb, mair, is in 
good wishes, in a subjunctive form: Go maire tú!, "May 
you live!" At a wedding we might say, Go maire sibh 
bhur saol nua, "May you live (and enjoy) your new life." 
And the parties being married might say to one another, 
Go maire muid a chéile, "May we live as long as each 
other."  
 
If you were to show up in a lovely new outfit or piece of 
clothing, I might say to you, Go maire tú, "May you live" 
with the implication of "May you live a long time to enjoy 
it." In fact, sometimes it is said, Go maire tú agus go 
gcaithe tú to suggest that you should live long enough to 
wear the clothing out. 

 
Among the amusing confusions that can bedevil students 
when they are first learning the language is the one 
between this verb, mair, meaning "to live," and the 
somewhat similar looking maraigh, which means "to kill." 
Ná maraigh an fia go bhfeice tú é, "Don't kill the deer 
before you see it," that is, "Don't count your chickens 
before they are hatched. 
 

The problem is that for someone who 
is not completely confident in the 
sounds and spelling system, mairim 
("I live") and maraím ("I kill") can 
look and sound a lot alike. At least in 
terms of spelling, this confusion 

largely arises from the spelling reform the Irish 
government applied to the language in the middle of the 
last century. 
 
The reform was largely aimed at removing silent 
consonants that cluttered up the middle of words, in the 
hopes of making the language easier to teach and to learn. 
In the original spelling, "I kill" would have been not 
maraím, but marbhaim or even marbhuighim (well, bh and 
gh would have been written as b or g with a dot above 
them). That bh sound is not heard in most people's speech, 
and so it was dropped. 
 
But before the spelling reform, it was easy to see that this 
verb "to kill" was related to the adjective marbh (which is 
still spelled that way): "dead". It well may be that the 
reform made the spelling system easier to learn, but not 
without some loss of information along the way. 
 
Visit www.gaelminn.org to keep an eye on our workshops 
and other activities. Better yet, while you are there, sign up 
for The GaelMinn Gazette, our free e-newsletter that 
brings study tips (in English) and local and regional 
announcements of Irish language activities to your inbox 
on the 25th of every month. 
 
Maireann croí éadrom i bhfad 
"A light heart lives long" 
 

-Will 
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IMDA Recognizes Dedicated Dancers 
 
The Decade of Dance Award was created to recognize the very special commitment that some 
students make to Irish dance.  The dancers who receive this award have studied Irish dance for at 
least 10 years; for most, it represents the major portion of their young lives.  They have shared a 
unique element of Irish culture with audiences in all kinds of settings from community festivals and 
concert halls to nursing homes and schools.  Along the way, they delight audiences, have fun, make 
friends, and serve as very visible and engaging ambassadors for Irish culture to the greater 
community. 
 
The awards were presented on the Main Stage at IMDA’s Day of Irish Dance at Landmark Center. 
The dancers received a certificate and a special Decade of Dance medal.  
 
This year’s recipients are:  
 

Kennedy Borman ~ corda mór irish dance 
Maria Cline  ~ Mulhern School of Irish Dance, corda mór irish dance 
Kira Cronin-Hennessey ~ St. Paul Irish Dancers 
Elizabeth Ener ~ O’Shea Irish Dance, Scoil na dTri Irish Dance  
Cassidy Epperberger~ O’Shea Irish Dance, Scoil na dTri Irish Dance Academy  
Allie Hartlein  ~ Rince Nua Irish Dance, Celtic Fire School of Irish Dance 
Maggie Humsey ~ St. Paul Irish Dancers 
Flora Klein  ~ O’Shea Irish Dance, Rince na Chroi Irish Dance 
Josette Langevin ~ O’Shea Irish Dance, Scoil na dTri Irish Dance Academy 
Maggie Laumakis ~ O’Shea Irish Dance, Scoil na dTri Irish Dance Academy 
Mary McConville  ~ St. Paul Irish Dancers 
Autumn O’Dean*  ~ Shamrock School of Irish Step Dance 
Anneliese Tatham ~ O’Shea Irish Dance, Scoil na dTri Irish Dance Academy 
Brianne Taylor Tomb ~ Rince na Chroi Irish Dance, Celtic Fire School of Irish Dance 
Annie Twohy ~ O’Shea Irish Dance, St. Paul Irish Dancers 
Riga Wegner ~ O’Shea Irish Dance, corda mór irish dance 
 

Including Scoil na dTri in this recognition is a way to remember Brenda Buckley, who passed away 
in 2009, and who was a very important influence in the lives of her dancers.    
 
This is the eighth year that this award has been presented; in that time,  IMDA has recognized a total 
of 117 dancers.  Congratulations to these dedicated dancers and to their parents and families who 
support and encourage them.  
 
* Autumn O’Dean is also a 2006 IMDA Educational Grant recipient. 
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Dublin poet Catherine Phil MacCarthy  
to receive 18th O’Shaughnessy Award for Poetry 

  
� 
Poet Catherine Phil MacCarthy of Dublin, Ireland, will receive the 18th annual 
Lawrence O'Shaughnessy Award for Poetry from the University of St. 
Thomas Center for Irish Studies. 
  
MacCarthy will read from her work at 7:30 p.m. Friday, April 11, in the auditorium 
of the John R. Roach Center for the Liberal Arts on St. Thomas' St. Paul campus. 
The reading, free and open to the public, will cap a week of events, classroom 
visits and public appearances by the poet.  
 
MacCarthy will take part in a public conversation with local poet Matt Rasmussen 

on Tuesday, April 8. The event, titled “The Island of Poetry: Small Places in a Large 
World,” starts at 7 p.m. at the Merriam Park Branch Library, 1831 Marshall Ave. Rasmussen is a widely 
published poet whose first book, Black Aperture (2012), won the Walt Whitman Award and was a finalist for 
the National Book Award. 
 
Both events are co-sponsored by the Friends of the St. Paul Public Library, a nonprofit group that advocates 
for the library.     
 
The $5,000 O'Shaughnessy Award for Poetry, established in 1997, honors Irish poets.  The award is named 
for Lawrence O'Shaughnessy, who taught English at St. Thomas from 1948 to 1950, formerly served on the 
university's Board of Trustees and is the retired head of the I.A. O'Shaughnessy Foundation.   
 
Catherine Phil MacCarthy was born in County Limerick in 1954. She has been a full-time writer since 1999 
and is frequent teacher and workshop leader at schools and festivals throughout Ireland.  
 
Her previous honors include being a finalist for the 1992 Patrick Kavanagh Award for a first collection; the 
Fish International Poetry Prize in 2010; and multiple awards from the Irish Arts Council. Last year, she 
completed an artist’s residency at Centre Culturel Irlandais in Paris during spring 2013. 
 
She is the author of four collections of poetry: This Hour of the Tide (1994), published by Salmon Press; the 
blue globe (1998) and Suntrap (2007), both from Blackstaff Press; and The Invisible Threshold, (Dedalus 
Press 2012). She also is the author of a novel, One Room an Everywhere (Blackstaff, 2003).  
 
Previous winners of the O'Shaughnessy Award are Eavan Boland, John F. Deane, Peter Sirr,  Louis de 
Paor,  Moya Cannon, Frank Orsmby, Thomas McCarthy, Michael Coady, Kerry Hardie, Dennis 
O’Driscoll,  Seán Lysaght, Pat Boran, Mary O’Malley, Theo Dorgan,  Leanne O’Sullivan, Gerard Smyth and 
Leontia Flynn.    
 
For more information, contact Jim Rogers, director of the Center for Irish Studies, (651) 962-5662, 
or jrogers@stthomas.edu. 

photo credit: Kevin Cantrell 
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IMDA supporters will remember that we have worked with Linder's Garden Centers in the 
past on a Spring Fundraiser.   

This year, our partner is Green Valley Greenhouses, with garden centers in most  
Twin Cities Cub Foods parking lots.  Please take the attached special invitation and  

shop May 9 - 12 and Green Valley will donate 15% of your purchase  
to the Irish Music and Dance Association. 



"�

��������������������������������� ������	
����	
����	
����	
�� ���

�������	��
�� �
��
������
����� �

Food for the Mind 
 

Join Patrick O’Donnell  for a unique adult education opportunity this Spring.  
Patrick is teaching “James Joyce’s Dubliners (1914):  Giving a City to the 
World”  through the University of Minnesota’s College of Continuing Education.  
The class will meet Thursday evenings, April 24 through May 15 on the St. Paul 
Campus. 
 
This year (2014) marks the centennial of the 
publication of James Joyce’s classic collection of 
short stories, Dubliners.  This collection of sketches 
was Joyce’s attempt to give Dublin to the world.  
The book is a naturalistic depiction of Irish middle-
class live in the early years of the 20th century when 
Irish nationalism was at its peak, and the search for 
a national identity and purpose was paramount. 
 
Joyce’s Dublin was a city of diversity:  rich and 
poor, immigrant and native, nationalist and 
unionist, Catholic, Protestant, Jew, and Quaker 
were all bound together in the port city.  The 
complexity of the city and its people would 
influence Joyce’s writing in innumerable ways. 
 
Each course session will be devoted to a particular 
aspect of Joyce’s biography and development as a 
writer and will include selected stories.   Session 
titles include:  Youth and the City, The City’s Public 
Face, The City’s Private Anguish, and The City and 
Language. 
 
Participants will discover Joyce within the contexts of his family, artistic 
ambitions, and the Irish Literary Revival, while also learning of his multifaceted 
creative engagement with the passion, paralysis, and loneliness inscribed in a city. 
 
Course fee is $160.  Registration is available online at www.cce.umn.edu/
learninglife and by mail.  Call 612.624.4000 for assistance. 
 
Originally from Dublin, Patrick O'Donnell holds a Ph.D in Anglo-Irish 
literature from University College, Dublin, and teaches composition and 
literature at Normandale Community College. 
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IMDA Community Calendar April  2014 
Sunday  Monday  Tuesday  Wednesday  Thursday  Friday  Saturday  
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“The Gaelic Harp & Its Three Musics” at The Celtic Junction 
 
 The Celtic Junction, 836 N. Prior Ave in St. Paul, is pleased to present “The Gaelic Harp & Its Three 
Musics”, featuring Ann & Charlie Heymann on Good Friday, April 18 at 7:30 p.m. 

 This will be the fourth in a series of five free public seminar-performances featuring a thousand years of 
the harp tradition of Ireland and Scotland. 

 The Gaelic harp is depicted on every Irish coin and passport and is perhaps best known outside of Ireland 
on every bottle from Ireland’s Guinness brewery. However its voice was lost publicly for over two hundred 
years until Ann Heymann became involved. 

 A native Minnesotan, Heymann has played a crucial role in bringing the Gaelic harp's voice to life; indeed 
the Scotland’s Harp Society Comunn na Clarsaich says "Ann Heymann is the pioneer who brought the 
Gaelic harp back to a living tradition." 

 The focus will be on the cycles of life and the Gaelic harp's three magical musics in context with the 
horsehair and gut-strung harps of medieval Wales and Scotland.  Don't miss this opportunity to hear and 
learn about the famous instrument from its foremost representative and you are invited to a reception with 
Ann and Charlie following this Arts Learning Seminar-Performance. 

 For more information please email the Celtic Junction at  

concerts@thecelticjunction.com. 

 
This activity is made possible by the voters of Minnesota through a grant from the Minnesota State Arts 
Board, thanks to a legislative appropriation from the arts and cultural heritage fund. 

 
 
 Established in 1932 by the International Institute of Minnesota, the Festival of Nations is designed to bring Ameri-
cans of all backgrounds together – native and naturalized citizens alike – to share the ties with our past and take pride 
in the richness of diverse cultures in our community. 
 Music and dance from around the world are highlights of the Festival of Nations, held each year at RiverCentre in 
St. Paul, and Irish and Celtic music and dance will be well represented at this year’s Festival, May 1 through 4.  Multi-
instrumentalist and singer Laura MacKenzie returns this year with music of Ireland and Scotland.  Harper Chad 
McAnally  will perform and demonstrate the craft of Irish harp making past and present and talk about the harp and its 
importance to Irish culture.  Knocknagow Irish Dancers, Mooncoin Céili Dancers and O’Shea Irish Dance will 
perform over the weekend.  
 The Festival includes foods from around the world, as well as exhibits, demonstrations and a bazaar. Details are at  
www.festivalofnations.com. 
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Northwoods Songs: Irish Songs from Lumberjacks and Great Lakes Sailors 
By Brian Miller 

 
Northwoods Songs features a new song each month pulled from my research into old songs collected in the pine woods 
region that stretches from New Brunswick west through northern Minnesota. In the 1800s, a vibrant culture of singing 
and song-making developed in lumber camp bunkhouses and on Great Lakes ships. The repertoire and 
singing style were greatly influenced by Irish folk repertoire and Irish singing styles. Many singers in the region had 
Irish background themselves. 
 
Each installment of Northwoods Songs is also published online at www.evergreentrad.com/northwoods-songs. As of 
December 2013, I will also videotape myself singing the song of the month. My hope is that others will learn some of 
these songs and make them their own as I have. Links to song videos will be posted along with the online version. 
 
-Brian Miller 

PERSIAN’S CREW �

�
Sad and dismal is the story that I will tell to you, 
About the schooner Persia, her officers and crew; 

They sank beneath the waters deep in life to rise no more, 
Where wind and desolation sweeps Lake Huron’s rock bound shore. 

 
They left Chicago on their lee, their songs they did resound, 

Their hearts were filled with joy and glee, for they were homeward bound; 
They little thought the sword of death would meet them on their way 

And they so full of joy and life would in Lake Huron lay. 
 

In mystery o’er their fate was sealed, they did collide, some say, 
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And that is all that will be revealed until the judgment day; 
But when the angels take their stand to sweep these waters blue, 

They will summon forth at Heaven’s command the Persian’s luckless crew. 
 

No mother’s hand was there to soothe the brow’s distracted pain, 
No gentle wife for to caress those cold lips once again; 

No sister nor a lover dear or little ones to moan, 
But in the deep alone they sleep, far from their friends and home. 

 
Her captain, he is no more, he lost his precious life, 

He sank down among Lake Huron's waves, free from all mortal strife; 
A barren coast now hides from view his manly, lifeless form, 

And still in death is the heart so true that weathered many a storm. 
 

There was Daniel Sullivan, her mate, with a heart as true and brave, 
As ever was compelled by fate to fill a sailor’s grave; 
Alas, he lost his noble life, poor Daniel is no more, 

He met a sad, untimely end upon Lake Huron’s shore. 
 

Oh, Daniel, Dan, your many friends mourn the fate that has on you frowned, 
They look in vain for your return back to Oswego town; 

They miss the love glance of your eye, your hand they’ll clasp no more, 
For still in death you now do lie upon Lake Huron’s shore. 

 
Her sailors’ names I did not know, excepting one or two, 

Down in the deep they all did go, they were a luckless crew; 
Not one escaped to land to clear the mystery o’er, 

Or to lie adrift by Heaven’s command in lifeless form ashore. 
 

Now around Presque Isle the sea birds scream their mournful notes along, 
In chanting to the sad requiem, the mournful funeral song, 
They skim along the waters blue and then aloft they soar, 

O’er the bodies of the Persian’s crew that lie along the shore. 
 
We are back to the repertoire of Minnesota singer Michael Cassius Dean this month 
with the second of two Great Lakes shipwreck songs (see N.S. Feb. 2013 for the other) 
recorded from Dean by folklorist Robert Winslow Gordon in 1924. As usual, the text 
is from Dean’s songster The Flying Cloud and the melody is my transcription of the 
Gordon recording. 
 The schooner Persian was headed from Chicago to its home port of Oswego, New 
York with a cargo of grain in the fall of 1869 when it was caught in a heavy storm just 
east of the Straits of Mackinac. The eight-man crew was never heard from again. The 
song began as a poem penned by Oswego man Patrick Fennel, a dear friend of the 
Persian’s first mate Daniel Sullivan. Fennel’s pen name was Shandy Maguire. The 
melody used by Dean and other Great Lakes sailors and lumbermen who set the poem 
to music was one used for many songs in the region. Dean himself used the same air 
for “As I Rode Down Through Irishtown” (see N.S. Mar. 2013). 
 
Visit my blog version of this article at: www.evergreentrad.com/northwoods-songs 
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 Button accordionist Martin McHugh emigrated from Castlerea, Co. Roscommon, Ireland, as a teenager. 
During the 1960s and 1970s he became anchor and fixture at the lively Irish dance and session scene of the 
Twin Cities of Minneapolis and St. Paul, Minnesota. A great number of budding trad artists have been 
inspired by his presence and his encouragement. Martin is still an active member of the Irish music 
community.   
 
 His accordion playing - rhythms, ornamentation - 
is lively and intricate.  Just check out the finishing set 
of polkas - "Johnny Powell’s / Galway Belle / The 
Sword of St. Columba / Muirsheen Durkin".  Martin 
often uses rather unusual settings of his selected jigs, 
reels and hornpipes.  There's also one slow air 
featured, "Boulavogue" (best known with the words 
of a 1798 rebel song), followed by an instrumental 
version of "The Galway Shawl", a popular song as 
well and only recently adapted to 3/4 waltz time. 
Martin's disciple Laura MacKenzie persuaded him to 
record and added flute, whistle and concertina.  Irish 
born St. Paul resident Dáithí Sproule was employed to 
back up with his DADGAD guitar and sing the old 
Gaelic ballad "Mo Theaghlach" (i.e. My Family), not 
too well-known.  I only heard it once from 'Queen of 
Song' Elizabeth Cronin (1879–1956).  
© Walkin' T:-)M  
 
Read all the reviews at http://www.folkworld.eu/53/e/cds1.html#mchu 

$	�$�����

" " Music to the Irish is a living delight, a mysterious key to a host of undiscovered emotions hoarded in the 
secrets of the soul."   Mairtin Byrnes 

 

This month’s music recommendation comes from the latest Folk World CD review issue, with comments on 
IMDA Honoree Martin McHugh’s CD “The Master’s Choice,” released last year. 
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(The Bookcase) 

 

When We Were the Kennedys 
by Monica Wood 

Houghton Mifflin, 2013 
  
         This deeply moving, artfully written memoir is a pure delight and well worth 
the read. Mexico, Maine (where there are no Mexicans) is a small town dominated by 
a paper mill, where everyone works or is somehow connected to the factory. In 1963 
America still manufactured its own goods, and nobody knew that was all about to 
change in the next few years and beyond. On an ordinary April morning, a family 
wakes up to a predictable day: Dad goes off to work as foreman at the Oxford Paper 
Mill, Mum makes breakfast, three daughters prepare for school. Their entire world is 
about to change in a blink. Dad drops dead that morning of a heart attack in the 
garage, and suddenly everything shifts: what it means to be a parent, a child, a friend.  
A fatherless family struggles to redefine and reconfigure all they knew into a new 
shape. Monica Wood was nine when her adored father died and her world turned 
upside down, the happy middle sibling in her family's Irish Catholic, solidly working 
class ordinariness.        
 The Oxford Paper Mill is a reassuring presence in town, always there, always 
productive, running day and night: then, now, seemingly forever.  America (and the 
rest of the world) is on the brink of big changes, but for the Wood family, the only 
challenge which matters is how to fill the hole their father's death has left. In 1963 
and the following years, the country  experiences the assassination of a President, civil rights upheaval, the specter  of 
the atomic bomb and the space race, the Beatles' invasion of America. For the Wood family, it's depression and 
emotional shutdown of Monica's mother, a meltdown by Father Bob, their mother's priest brother, and their new status 
in town as Bereaved Family. "Normal" is important to a nine year old, and the author's attempt to present a semblance 
of normality to the world is often tragic and funny in turns. She manages to find a surrogate dad (her best friend's 
father), becomes hyper-responsible, obsesses about Nancy Drew books and writes new mysteries about The Case of 
the Missing Father.        
 The title of the memoir comes from her mother's identification with Jackie Kennedy's grief and coping in the days 
and months following President Kennedy's assassination. In a curious and touching way, seeing a very public widow 
deal with loss becomes the inspiration to Mum to  pull herself together and return to her own life. Father Bob 
experiences a nervous breakdown and is hospitalized near Washington, DC. Monica knows her  family is back on track 
when her mother proposes a road trip to the nation's  capital to honor Mrs. Kennedy, reclaim their beloved uncle, and 
return to the  land of the living again. This deftly written book plops you right down in the  small town America of 
forty years ago: for those of you who were Monica Woods'  contemporaries (as I was) every detail rings true: the belief 
in  the unshakeable right of America to be on top forever, the mint green  Buicks, organdy Easter dresses, day-and-
night hum of the local factory, Dairy  Whip cones after Mass. Above all, it speaks of a family who pulls itself  
together, out of fierce love and determination (and, at times, in spite of  itself). This is one of the best memoirs you will 
ever read; you will see yourself, your own childhood, and recent history in a new light.           
  

Sherry Ladig, reviewer for The Bookcase, formerly reviewed books for the Hungry Mind's newsletter, Fodder, and is a 
Saint Paul-based traditional musician. Sherry welcomes suggestions for books of irish and Irish-American interest for 
her to review---or write one yourself! She may be reached at ladig-dunquin@msn.com.  
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First Saturday Afternoon Céilí - Dubliner Pub, 2162 University Avenue in Saint Paul, from 3:00 to 5:00. The 
suggested donation is $2.00 per person. The dances are taught and called by Paul McCluskey. 

Third Saturday Night Céilí - The Celtic Junction, 836 Prior Ave., No, St. Paul. 

Irish Dance Classes: 

Céilí Dancing - Wednesday Nights 

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Learn Irish dancing in a genuine Irish pub with 
a wooden floor that has known a whole lot of dancing feet. Steps and dances are taught by Paul McCluskey 
and Kirsten Koehler. Basic beginning steps are taught beginning at 7:00, with advanced lessons and dancing 
continuing until 9:30 PM. Year-round; no children, and must be of legal drinking age. Free. 

Set Dancing - Tuesday Nights 

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Set Dancing at 7:30 pm on the 2nd and 4th 
Tuesday of every month, music by the Twin Cities Ceili Band. The cost is $5 for the band, beginners 
welcome, for more information call Geri at the Dubliner (651)646-5551. 

 
Check  www.lomamor.org for all up-to-date Irish folk dancing information. 

����$�����������������	��
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Come check us out at 

�6�J�G���%�G�N�V�K�E���,�W�P�E�V�K�Q�P��
836 Prior Avenue, St Paul MN 

 
%�����
��
&�����'�(�����������������������

�	���	�����)����������	
�������������������������
�	��
����)	)����
	��	�������	���

�
*���
�����
���	�����������������������
�����������

���+!��+##!���������������,
��������������	��
���)�
�

-��.������	��'�(�����
�

'''�
��������������	��
���) �
�

�����������	�
��������	�������������	��



�"�

��������������������������������� ������	
����	
����	
����	
�� ���

�������	��
�� �
��
������
����� �

/��������0��
12�$������/��������

(*Irish for ‘Bits and Pieces’) 
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Name:  Today �¬�¬�¬�¬s Date:  

Address:  
  

Where did you hear about us?  

Membership Type (circle one)  

Supporting                                                                               Corporate                                Newsletter 
Support Level _______  

 Interests (circle all that apply)  

Music  Dance Theatre  Gaelic  Volunteer  

 

E-mail Address:                                                                      Phone Number:  
Your monthly newsletter is delivered electronically  via e-mail.  Please advise us at 
 info@IrishMusicandDanceAssociation.org  if your e-mail address changes .  

Supporting members who contribute at least $35 annu ally may receive their newsletter by U S Mail.                                                                            
___ Request US Mail 

Revised 11/2013 

 
Tear out the above form and send it with a check made out to “IMDA” to:     The IMDA Membership Coordinator c/o Jan Casey  
                 400 Macalester St.  
                 St. Paul, MN 55105  
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Postmaster: 
Time/Dated Material 

236 Norfolk Ave NW 
Elk River, MN 55330 


